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Laughter. & Legacy
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Live concert * Interviews * Archive Footage * Backstage

A Celebration of Neil Innes Through Music
A Feature-Length Music Documentary &
Concert Film with Heart, Humour & History

Douglas Hunter / Yvonne Innes
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The Story

How Sweet to Be an Idiot is more than a concert film it's a time-travelling tribute to the life and legacy
of Neil Innes. Through a blend of stunning live performances and documentary-style vignettes, we
trace Neil’s extraordinary journey through British cultural history: from surreal pop satirist with The
Bonzo Dog Band, to trusted Monty Python collaborator, and the mind behind The Rutles and solo
TV genius. His music was sharp, silly, poignant and always politically prescient. This film aims to tell
his story with the same spirit he brought to everything he did: irreverent, generous, an.d brilliantly
original.

“He was a great writer and he was eccentric and he was clever

without being pretentious. And he was the warmest of people to & = ‘s\\

be with, he was a most lovely friend.”

Michael Palin, Monty Python e — (ﬁ' \q\
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NEIL INNES

ow Sweet To Be An Idiot
g
WICHAEL PALIY & TERRY GILLUAM (RONTY PYTHON) ® YE LA TENGE [USA) @ SULEEY BRUSKIR
MO FHLLPS (35A @ STEPREN FRY (VIDED) @ RICE WAKIMAN (VAIEQ) @ AIMEE MANN (MDED)

At the heart of How Sweet to Be an Idiot is the extraordinary
live concert held at The Indigo at The O2 in November 2024
— a joyful, funny, and emotionally charged celebration of Neil
ne\iﬂli\fe and work. Featuring a unique lineup of friends,
"—@c‘l aborators, and admirers, the show brought together
ERe _?"“/w @ rations of talent to perform Neil’'s songs, share stories,
- and revel in his influence. With appearances from Aimee

DEATH €A FOR GUTIE (VIDED) @ JORN HALSEY (THE RUTLER)
FODREY SLATER & ‘LEGS' LARRY SNITH (THE BINZD DG DOD DAH BUD)
PHIL JUBKSI, PETE AVES, DIVID CAITLIN BRRCH (BONILEE BEATLES
WOEOY WEODMANSEY (D10 BOWIE & THE SPIDERS FROM MAES
MADDY FROOR & JULUAN LITTIAN (STEELEYE SPAX) @ ADRIAN EDMMDSEN @ PHILL JUPTTUS © JOE STILGEE
HIRLCE PANTER (THE SPECIALS) @ TERRAFOLK (SLOVEMA) @ RUTUN KEN THORNTIN o SHARLIE CORE
ANDY FOBERTS (SCAFFOLD) @ ELUOTT RAKDALL (STEELY DAN) @ ROGER MOGNGH (GAIMMS) @ KEVIN FLEON
10 MOGUMNESS & HUGHIE FUNT  WEFEAN FISHER (MOTT THE HOIFLE) @ CHURLIE VDFGAN (US4)
DOUGE BIYLE © ERILN PATIEN © MCCY SHMONDS © MICKD WESTM)RLAND « PAUL CUDDEFORD @ TERRY EFMALS
SOMA JINES @ KIM GOGDY @ ISARELLA COMSITEK @ & NEL IMES (VXD

MUSIGAL DIRECTOR: JOHN ALTMAN

LONDON Mann, Yo La Tengo, Emo Phillips, Michael Palin, Terry
\ %'i:g%ﬁ'&“;o‘ﬁl 38 Gilliam, Roger McGough, Ade Edmondson, Leg' Larry
i ® “'9‘% Smith & Rodney Slater from The Bonzos, John Halsey

) ‘( (Rutles), and many others, the night was a rare blend of
/24 music, comedy, and heartfelt remembrance. Captured in
; stunning detail, the concert forms the backbone of the film —
axs T ez @ a living tribute that radiates with the wit, absurdity, and charm

\ - .defined Neil Innes.
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Rehearsals

The day before the concert, performers gathered for a full day of rehearsals and we filmed
everything. These behind-the-scenes moments offer a rare glimpse into the collaborative spirit
that defined Neil’s career. Laughter, improvisation-, emotional reunions this materiaraddsan———
informal intimacy to the film, showing the human connections behind the public performances.

It's also where many contributors opened up about Neil, often more candidly than they ever

had before: r—— —— -
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The Bonzo Dog Band

Ade Edmonson

Long before “alternative comedy” had a name, The Bonzos
were pioneering it — fusing Dadaist absurdity with music hall
flair, jazz, psychedelia, and anarchy. Led musically by Neil
Innes and visually by Vivian Stanshall, they created a genre-
defying blend of the silly and the subversive, inspiring

generations of performers who saw in them permission to be
weird, clever, and unclassifiable.

Their influence echoes loudly through British and international
comedy and music. Stephen Fry, Ade Edmondson, Kevin
Eldon, and Emo Phillips all credit The Bonzos with shaping

their creative outlook — not just in tone, but in the fearless way
they broke form. Kevin Eldon, who performs Bonzo material

oday with his band Spammed, sees them as vital precursors to
itain’s entire alternative scene.

8\ kindred spirits in The Bonzos

ing together on Do Not

NAdjust Your Set and beyond. Neil,
in partictlar, became their

musical conscience, bridging the
worlds of sound and sketch.

To this day, The Bonzo Dog Band
remains a secret handshake
among comedy and music lovers
— an underground institution
whose spirit lives on in every

E - J l/ ,‘ o v artist who refuses to choose
v v \ .‘ - D a0
S N ' %) iﬁzk -8 between the ridiculous and the
\_/.o ' o .“r " * profound.
-.:.\‘- .:



“Neil was the unsung seventh Python. He brought music and
madness in equal measure. We were lucky to have him.”
Terry Gilliam, Personal tribute, 2020

Iy

Neil Innes & Montyiyl

Neil Innes’s journe |th Monty P.ythonhegan efore lying
Circus even hit the air. Jn the Ia}e 1960s, Innes was alread
making a name for himself as ‘a f el df, The
_Bonzo Dog Band. Their dppearance on the chlldren s T ‘ pmirs ‘
show Do Not Adjust Your Set — alongside future Pythons | ,lnrles’s role expanded further in Monty Python’s Life of.Brian
Michael Palin, Terry Jones, and Eric-ldle — was an early (1979), where he co-wrote and performed music as well as

indicator of the creative chemistry that would soon bloom. playing his hilarious role as a gladiator. His ability to write
clever, genre-spanning songs on demand made him an

essential creative ally — a sort of “seventh Python” in all but

.he, not only composed several musical pieces but also
appeared in small acting roles — most memorably as the
-anoxmus minstrel who sings the fate of Sir Robin.

By the time Monty Python’s Flying Circus took off in 1969,
Neil was part of the wider comedy revolution orbiting the name.
group. He officially joined the Python team during their post-
TV phase, contributing original songs and appearing on-
screen in their later work. His involvement deepened during
the making of Monty Python and the Holy Grail (1975), where

The Pythons themselves held him in high regard. Michael
Palin called him “the warmest of people” and “a great writer,
eccentric and clever without being pretentious.” Terry Jones

Neil on Set of ‘Monty Python and The Holy Grail’

once referred to him as “the musical soul of Python.” His
knack for blending satire with sincere musicality mirrored the
group’s own blend of intellectualism and absurdity.

Neil’s collaboration with Eric Idle on The Rutles — the
legendary Beatles parody — grew directly from his time with
Python, and further proved his unmatched ability to write
pastiche that rivalled (and in some cases, matched) the music
it parodied.

w
But Neil Innes was never just a sideman. He was a creative
equal; a vital part of the extended Python universe whose
contributions, both musical and comedic, are funadmental to
its lasting success.



“The Rutles was one of the most brilliant things I'd ever seen... and Neil

Innes’s songs were so good, they were dangerous.”

Matt Groening (The Simpsons creator)
Interview in Mojo Magazine, 2005
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The Rutles - 5
3 \ .

“All You Nqu Is Ca-s‘#— and Neil Innes’ genius.

What started as a one-off spoof becan’e a foundational work of musical
parody. The Rutles, Neil's Iovinb send-up of The Beatles, co-created with
Eyféille, delivered original songs so accurate, so tuneful, and so witty, that
even George Harrison became a fan and contributor. Neil wrote and
performed the entire Rutles songbook — 20 near-perfect Beatles pastiches
that stand not just as parody, but as great music in their own right.

The Rutles’ DNA runs deep in generations of musical satirists and
intelligent absurdists. “We wouldn’t have Flight of the Conchords
\”itho‘ut The_RuiIe ”’ said one critic — and the same could be said ofacts

ke ‘\Ieiftﬂ\'l Ve'mli, Tenacious D, and Spinal Tap who credited The
Rﬁtlgs i‘s not only their biggest influence, but also their greatest

combe itors. High praise indeed.

-~
,Anisfs%thls film — including Yo La Tengo, Aimee Mann, A\XeV
~*Edmondson, and Kevin Elclon edit Neil and The Rutles ith showing
that satlt and meibdy can live to h’: without compromls& And as Emo

Phillips'otes, “Neil’s g/ft was tha ould Wde you

laugh anQ)\ cry in the samé Verse.’

‘he Rutlé! |s more than parowm in postmodern music,
creﬂ‘i’/ an artist who unde he Beatles as well as they '

understood themselves.
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Nell I_nnes wa |C|an he was a world-builder. His television work,

especially the groundbreaking /Innes Book of Records (BBC, 1979-81), gave him a rare solo
‘ b platform to explore the space between sketch, song, satire and surrealism. Each episode felt

like a visual album — self-contained, uncategorisable, and full of eccentric characters and
haunting melodies. . -

Nell s TV output is or?acogniséd as quietly revolutionary. He made music television into an
art form — influencing nofjust sketch comedy, but the DNA of music video itself.

- - . A .
. #Come |aﬁs S ling Stephen Fry, Ade Edmondson, Michael Palin, and Matt
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mative. It opened up a strange, cerebral space on
n’t need a punchline, and songs could smuggle ‘e
rfect tune. =

j evision output still feels radical: handmade, poetj‘c_; ,
and de 2 archive material and new commentary, How S
to Be an Idio

ed work to a new generation.
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For all his wild creative energy, razor wit,;énd B
enormus public profile, Neil 'tnngs lived a life >

j . o oy
ter commitments; especia'lly to his -
. ’ " » ' L
py all accounts, a_.deeply devoted

vith great artists, this balance

f a touring musician
foes outiﬁe‘:‘\—'s’but Neil
found ways o sta e rarely spx/fke
publicly abbu -his home , but it was eviaent to
those close t ‘h) m that it mattered more j[hén
anything. ) ~\:3,
In Dip My Brain: Joy, Yvonne Innes’s 'movi’rgg

was not alw

and satiris

memoir of their,life’together, she shares rar‘e' insights
into Neil's persc')rialcvorld — not only as a beloved
cultural figure, but as a husband, a father,anda
deeply thought'fh_l'@an. Drawing from her wgtr jo u
film will offer a s.'ér']sitive and honest window into the
side of Neil LQQéS‘ that fans rarely saw, but th :
shaped the sgu‘l behind thglggngs.
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Why Now?

Neil Innes was a rare talent — a songwriter, satirist, and performer whose work shaped the course of
British comedy and pop music from the 1960s onward. From the anarchic brilliance of The Bonzo Dog
Do-Dah Band, to his pivotal role in Monty Python, to the Beatles parody The Rutles, Neil's career
charted a uniquely subversive and joyful path through music, television, and film.

And yet, despite his immense influence, Neil was never fully recognised by the mainstream. His work
existed at the intersection of high musicality and surreal humour; too clever for novelty status, too
funny for serious rock, and too modest to self-promote. Since his death in 2019, fans new and old have
been calling for a proper celebration of his legacy.

This concert film , How Sweet to Be an Idiot, is that long-overdue celebration. With exclusive
performances, rare footage, and appearances from those who loved and worked with him, it offers a

heartfelt, funny, and deeply musical tribute to a man who deserves to be remembered.

END OF THE LINE?

The time is right and the audience is waiting.

-

llustration Created by Terry Gilliam




A Celebration of Neil Innes In Music, Laughter, and Legacy
A Feature-Length Concert Film with Heart, Humour and History
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How Sweet To Be An Idiot
Contact Information:
Douglas Hunter Alan D Boyd
+44 (0) 7 758 279 341 +44 (0) 7 808 588 689

douglas@shanghaimimi.com littlespartaproductions@gmail.com
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